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Director's Notes • • 
Without a doubt. Federico Garcia Lorca's play The House of Bernarda Alba. is 
one of the greatest dramatic works of the twentieth century theatre. Following a 
visit to New York in 1930 where he studied English at Columbia University. 
Lorca returned to Spain to explore a more realistic dramatic style than that devel-
oped in earlier works such as Blood Wedding and Yerma. However. his efforts 
to depart from lyricism fell somewhat short of its objective. By the very nature 
of poetic reduction he created a web of psychological nuance that laced the play's 
dramatic action with a different type of poetic lyricism . Symbolism and 
metaphor remained vibrant in his work , and its consideration of the presence of 
such psychological lyricism that this FIU production seeks to expand the under -
lining metaphors though visual association and imagery. 
The play works on two levels. Lorca offers us a story about family relation s, 
albeit a family in the grip of a single-parent authority at a time when single par-
enting had not become the phenomenon that we know today. Bernarda cannot 
seem to stay married. Both husband's die, their causes of death never revealed. 
Bernarda's daughters are forced to exist within the confines of time-honored tra-
dition and routine, a life in which social reputation and family honor takes prece-
dence over the human condition. On a second level Lorca is using the family as a 
metaphor for a nation struggling beneath the weight of political repression, tot-
tering on the verge of civil war. Yet, we only need glance around the world to day 
to realize that the repression reflected in Bernarda Alba is being played out in 
countless countries such as Bosnia. China, and Turkey. And even perhaps. in our 
own personal backyards. Lorca's play is a great play by virtue of the fact that its 
themes are timeless and universal. Also. it qualifies great because, regrettably. it 
confronts issues that refuse to go away. In his persistence to share his ideas. Lorca 
suffered an ignoble death, assassinated at the hands of Franco's F alangist soldiers 
in a small wood on the outskirts of Grenada. One can only wonder what other 
great works the world would have inherited had he lived longer. 
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Out With a Bang! 
Lanford Wilson's FIFTH OF JULY 
April 8-11. 15-18, 1999 
FIU Theatre doses it's season of families with 
Lanford Wilson's FIFTH OF JULY. A group of 
friends who came of age in the sixties gather for a 
reunion at an old farmhouse in Missouri. This won-
derful masterpiece of poetic theatre is a portrait of a 
generation trying to learn from the past. and fin ding 
the courage to hegin anew. 
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The Bachelor of Arts 
The BachelorofArts in Dance at Florida International University provides 
the highest standard of dance education and training within a broad-based 
liberal arts curriculum. A comprehensive multicultural perspective of 
dance enhanced by the diverse Miami community is offered. In coopera-
tion with the Latin American Caribbean Center, we also feature the 
lntercultural Dance and Music Institute (INDAMI) which fosters the 
preservation of cultural dance and music forms. 
The Theatre and Dance Department has an active production program. We 
currently present four faculty directed theatre productions a year and one 
Dance Concert including choreography by FIU Dance faculty and guest 
choreographers. In addition to the faculty directed and choreographed pro-
ductions, there are student produced and directed productions, presented by 
··showcase Players," the student theatre organization, as well as "Reach 
Out and Dance." 
The Herbert and Nicole Wertheim Performing Arts Center includes a 
beautiful 250-seat proscenium theatre, large black-box Studio Theatre, cos-
tume shop. scene shop. 2 dressing rooms. a green room, and also houses the 
School of Music. 
If you are interested in learning more about the program or becoming a 
theatre major, please call or write for more information. 
Florida International University 
Department of Theatre and Dance 
Wertheim Performing Arts Center 
University Park Campus, PAC 131 
Miami. Florida 33199 
Phone: (305) 348-2895 · FAX: (305) 348-1803 
Theatre Box Office: (305) 348-3789 
